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James Zainaldin: “Consolation in question: Philosophical perspectives on
grief between Greece, Rome, and China"
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Curie Virag: "Love as craftwork in early Confucian rites of mourning"
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From the past to the present
Moderator: Anna Irene Baka

Mitsi Akoyunoglou: “Lamentation shaping continuing bonds: The case
study of Chios island”

Maria Tsakiri: “Echoes of the dead: Mourning, mediation, and the digital
rewriting of loss”

Jelena Markovic: “Getting the object of grief into view: Ambiguous
emotions in cultural loss”

Eleni Philippachi: Closing remarks
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Venue: Perivoli, Kampos, Chios



Abstracts

MEPINAHWEIX EIXHTHZEQN

James L. Zainaldin (Vanderbilt University)

Consolation in question: Philosophical perspectives on grief’
between Greece. Rome. and China

his paper offers a comparative philosophical analysis of grief and bereavement

in Greco-Roman and early Chinese thought, prompted by a conspicuous
difference between the two traditions. While Greco-Roman antiquity produced a
substantial literary genre of “philosophical consolation” aimed at ameliorating or
eradicating the grief of the bereaved, no analogous tradition developed in early
China, despite deep philosophical engagement with mourning. This study reframes
this observation not as a problem of China's "absence” but as a question of
“presence,” investigating the distinct intellectual frameworks that enabled
consolation in the West and discouraged it in the East.

The paper argues that Greco-Roman philosophical consolation, exemplified by
writers like Crantor, Cicero, and Seneca, was underpinned by a specific set of
philosophical and cultural premises. It identifies five key enabling ideas: (1) grief is
useless; (2) human life is inherently full of hardship; (3) death is not an evil; (4)
emotions like grief are ethically and psychologically improper and must be
suppressed by reason; and (5) the wise person’s happiness is immune to external
loss. Within a broader Hellenistic understanding of philosophy as a “therapy of the
soul,” these concepts were systematically deployed to treat grief as a malady to be
cured, leading to a tradition that actively sought to quell the sorrows of
bereavement.

In contrast, early Confucian thought approached bereavement not as a problem to
be solved but as a crucial occasion for ethical expression. Centered on meticulously
detailed mourning rites (sangli #848), Confucianism, as articulated in texts like
the Liji and the Analects, positioned profound and sustained grief as a moral
obligation. For the Confucian gentleman (junzi &), feeling and expressing sorrow
was the ultimate demonstration of foundational virtues, especially filial piety
(xiao Z) and humaneness (ren{Z). The famous three-year mourning period for a
parent was not merely a ritual but an authentic manifestation of a son’s character;
as Confucius argues against Zai Wo, a virtuous person is psychologically incapable
of feeling “comfortable” and returning to normal life prematurely. From this
standpoint, attempting to console or eliminate grief would be ethically corrosive,
undermining the very basis of moral cultivation.

The paper further complicates this comparison by examining non-Confucian
perspectives. Mohist arguments for “economizing funerals” and Zhuangzi's radical

reframing of death as a natural transformation presented alternatives that did not
valorize prolonged grief and shared certain premises with Greco-Roman thought.
The existence of these views underscores that the Confucian approach was a
contingent, not an inevitable, outcome in China.

In conclusion, the presence of philosophical consolation in the Greco-Roman world
and its absence in China are shown to be the products of differing, yet internally
coherent, philosophical commitments regarding the ethical status of grief. This
comparative inquiry defamiliarizes the Western assumption that grief is an affliction
to be overcome and revitalizes an alternative intuition—that grieving is a profound
moral duty—thereby enriching our understanding of the diverse ways philosophy
can address the universal human experience of loss.

H napapuBia uné aipeon: OiAocoPikég andyeig yia To névoog,
oTtnv apxaia EAAAda, Tn Poun kai Tnv Kiva

H napouciacn autr) MEOOEEREI Id CUYKOITIKI] PIAOCOPIKT) avdAuon tng BAlYNG
kai Tou nevBouc atnv eEMnvopwuaikni Kar TNV Kivedikr) OkeWn, ekAauBdvoviag we
apeTneia uia &viovn d1Iapopd avaueoa oTic OUo napaddoeic. Eva dniadr n eA-
Anvopwuaikr) apxaidtnra avéntuée éva cofBapd YoauUUATEIOKO €i00C ‘PINOCOPI-
k¢ napauubiac’, nou otoxo Tou ixe va Bepaneloel i va e€aieiyer T BAiYN Tou
revBouvrog, n kiveliki okEYn, napd 1o Babu TS PIAocoPIKS EVOIAPELOV yIa TO
nevBoc, dev éxer va enideifel kdroia avdoyn napddoon. H napoloa ueAem ava-
nAQioicdver Qutri TV NaeaTrenon oxi w nedBAnua g ‘anouciag’ Tne Kivac aArd
w¢ {ritnua ‘napouciac’ g, e€etdlovrac Ta dIakITG dIavonTIkA NAQicIa rou Ka-
réotnoav v napauubia duvarr otn Adon eva anoBdppuvav Ty avrioToixn Ou-
vaToTNTA OTNV NEPINTWON TNS AvaToAAC.

21NV napouoiaon kaTadeIkvIovTal O PIAOCOMIKES KAl MOAITIOUIKES MPoUNoBEoEIG
ol onoiec oTnpiCouv TNV NaEAd00N TNS EANVOPWUAIKAS PIAOCOPIKAG Napauubi-
ag, Mou EKMPOCWNEITAlI OE CUYYPAPEIC Onws o Kodvriwp, o KIKEpwv kal o Je-
vekaG. Enmionuaivovrar névie kaboploTikeS 1I0ee¢: (1) n BAiyn eivar dxpnotn: (2) o
avBocdrivoc Bioc eivar eyyevidc yeudtoc SUoKoAee: (3) o Bdvaroc dev eival Kako:
(4) ouvaicBnuata onwe n BAYN eivar NBIKG Kal YUxoAoyIKG KATAOIKAOTEQ Kal
neEnel va karanieoTouv and tov Adyo: (5) n eudaiuovia Tou copou Oev ennpedde-
Tal and v eSwrepikr} anwAeia. XTo nAQioio NG eUpUTEENS EAMNVIOTIKNG KATAVON-
onc e erlocopiac we Bepaneiag Tg Yuxnc’, o Evvoieg auteg a&ionoirBnkay
ouoTnuaTikG avriuetwnilovrac 1 AN we acBeveia nou expnle Bepansiag, Kai
odnNywvTac oe Uia Napddoon nou evepyd encdiwke va KaTanvi€er Tov névo Tou
névBouc.

AVTIOETWC, N MEWIKLN KOUQOUKIQVH OKEWN QVTIUETWOMIOCE TO NEVOOC OxI w¢ medBAn-
ua npoc¢ enilucn arAd we Koioun eukaipia via nBIkn ékppacn. Eotidlovrac oe
e€aIPETIKA OXOAQOTIKEC TeAeToupyiec névBous (oavyk Al TE4E), o Koupoukiavi-



oude, nwe diarunveral yia napddelyua oto BiBAo Twv TeAeTwv kal Ta Avale-
KTQ, avriueTdnios 1 cofaer) kar diapkn BAIYN w¢ nBikr unoxpewon. a Tov
evapeTo avBpwrio Tou Koupoukiaviouou (junzi ), To aiobnua kai n Ekppacn
NG odUVNG ATAV N anwTaTn ekppacn Twv BeusAinddv apeTwy, ISIQITEpa Tou Ot-
Baouou npoc Touc yoveic (oido Z) kar NS avBownidc (ren 1Z). H nepipnun 1ois-
TAC nepiodoc nevBoug yia Tov yovea Oev rrav anAwc uia TeEAsToupyia aMd uia
auBevrikr} enideiEn Tou XaPAKTAEA ToU yiou: Onw¢ anavid o KoupoUkiog oTov
Tdn Toud, o evdpeToc dvBpwno¢ Ogv eivar Yuxoloyika oe Beon va aicBdveral
‘QveTa’ Kal va eMOTPEPEI aTNV kavovikn {wri npdwea. And auth TNV ONTIKM, N NEO-
ondéBeia napnyopidc ri e€dAeiyng e BAIYNg Ba frav nBikd eriBAaBric, kabwc Ba
enintre v idia 1 Bdon TN nBiknc kaANiEpyeiag.

H napouciaon avadeikvUel KANOIEG NEPAITELW OUVOETEC SIAOTATEIC TNG €V AOYw
oUykpIonG eEeTAlovTag KIVECIKES [UN KOWUPOUKIQVEG ONTIKES. MOIOTIKG EMIXElpRUa-
T4 UNED TNG CUVTOMEUONC TV KNOEIWY Kai N PICIKA avadiatunwaon Tou Bavdrou
and Tov ZoUdvyk{ WS WIS QUOIKNG METAUOPRPWONS, MOOCEPELAV EVAAMAKTIKES
MEOCEYYIOEIG, O Oroiec dev evoTEPVICOVTAV TO MAPATETAUEVO NEVEOC, evid OUU-
pwvoUcaV e KANoIES and TIC MPOKEUEVES TG eEAMnvopwaiknG okEYNS. H unap-
&N autdv Twv andYewy unoyeauuide! To OTI N KOUMOUKIAVE MEOCEYYION MOOEKU-
WE WS OUYKUPIOKN, Kal Oxi avanomeukTn, eEEAIEN oTnv ioTopia Tng Kivag.

Ev katakAeidl, n napoucia NG PIAccOPIKAC napauubiac otov eAnvopwuaiko
KoouO Kal N anoucia NG otnv Kiva avadeikvUovTal w¢ npoidvra diapoponoin-
LEVWY, QV KAl ECWTEPIKG CUVEKTIKWY, PIANOCOPIKWY OECLEUCEWY OO0V APOPd TOV
nBikS pdAo Tou nEVBoUS. AUTr N CUYKOITIKN UEAETN LUAC KAAEl va ndpouue ano-
oTdoeIC and Tn AuTikn napadoxn, Katd Tnv onoia 1o neveog eival Eva gpoprTio, and
TO 0noio Npéenel va anarayoUue Kal EVEQYOMOIE] EK VEOU [IA EVAAAKTIKY IOEQ
—om 170 névBoc eival éva cofapd NOIkS kabrikov— eunAourtiCovrag 1ol TN OIKN
Uac KaTavonon Twv SIAPOPETIKWY TOOMNWY [UE TOUC Onoious N pilocopia unopel
va avTiueTwnioel Tnv KaBoAikr avBownivn euneipia TNG anwAeiag.

. Tue Sevsg (Heidelberg University)
\ct out: - Boundless grief’ and Cicero's philosophy of’ emotions

y talk examines Cicero's experience of boundless grief following the death of

his daughter Tullia, highlighting his refusal to be consoled and his insistence on
embracing the full depth of his sorrow. Unlike conventional approaches where grief
is mostly viewed as something to be controlled or overcome, Cicero's letters reveal
a profound engagement with his emotions, suggesting that his grief was both a
transformative and a creatively potent experience. By comparing Cicero's letters
and philosophical works, such as his Consolation and Tusculan Disputations, the talk
argues that Cicero's grief led him to question and challenge existing philosophical

approaches to grief, ultimately advocating for a more nuanced understanding of
pain and bereavement. This exploration underscores the potential for grief to foster
personal growth and a deeper empathy towards others, positioning it as a
significant, albeit painful, part of the human experience

BydAto and péoa oou! - AxaAivwtn OAiYn kai n gidocopia
TwV ouvaicOnudTwv Tou Kiképwva

2 Tnv napouaciacn uou e&etdlw Tnv euneipia TS axalivwtne BAiYNg nou eixe o Ki-
KEpwV UaTepa and Tov BdvaTto Tne képnc Tou TouAia, kai divw 1d1aitepn Eupacn
oTnv dpvnor Tou va napnyoenbel kar atnv eniovr) Tou va aicBavBel To NARPeC
BdBoc e AUnng Tou. Xe avriBeon e TIC cUUBATIKES MPOCEYYIOEIC, KATd TIC OMOI-
e¢ n OAYIN avriueTwniCeTal w¢ eni TO NAEICTOV (¢ KATI MOU MPEMNE! KAVEIC va EAEY-
Eei1 iy va Eenegpdoel, o1 ENIOTOAEC Tou KIkEpwva anokaAUunTouv ia cofapr ouvoe-
on e 1a cuvalcBruaTd Tou, kai deixvouv AT n BAIYN Tou unnieé&e uia euneipia ue-
TAOXNUATIOTIK AAAG ka1 dnuIoupYIKG SUVAIKE.

JUYKPIVOVTAC TIC EMOTOAEC ToU KIKEpwVA UE TA PIAOCOPIKG Tou Epya, onwe n MNa-
pauuBia kar o Touokouhavee AilaTpIBES, N napouciaon Ba avadeifer To Nwe n
BAiYn Tou Kiképwva Tov 0drynoe va EQvackepTel kai va aupioBnTrioE! TOEXOUCES
rnoooeyyioelc angvavt otn BAYN, kai TEANIKS va unoaTnpI&er uIa Mo eKASITUCUEVN
MEOCEYYION YIa TNV KATavonon Tou rnévou Kai Tou nevouc. Autri n digpeivnon
unoyoauuicer Ty Ikavaotnta nou exsr n OAiYN va otneiler T NpocwIiikr weiuavon
kai T BaBurepn evouvaiobnon anévavt otouc dAoug, napoucidlovide Ty we
Eva onuavTIKG, av Kail ENWOUVO, ELOC TNS avBownivngG Unsipiag.

Curie Virag (University of Warwick)
| ove as crattwork in early Confucian rites of’ mourning

rief is often taken as a felt emotional experience in response to a loss, to be

distinguished from rites of mourning, which involve actions prescribed by
customs, religious prescriptions or social norms. The sense that the two can be
conceptually distinguished seems to be confirmed by our experience of their
coming apart: we can feel grief without going through rites of mourning, and we
can take part in rites without feeling any grief. In my presentation, | aim to unsettle
this division, arguing that our feelings of grief cannot be so neatly disentangled
from our practices of mourning. Drawing on the theory of ritual elaborated by the
early Confucian thinker Xunzi, | present an alternative framework for understanding
the nature of grief, according to which its full and proper realization requires a
ritualized space of enactment. On this account, rites of mourning become more
than an enactment of grief: they represent a craftwork through which love for the
deceased comes to be fulfilled through its creative realization.



H aydnn wg Téxvn oTIg TEAETEG NEVOOUG TOU NPWIMOU
Kougpoukiavicuou

H BAiyYn ouxvd avTiueTwniCeTal w¢ pid cuvaloonuUaTIKA EUNEIPIQ NoU avanTUuooEl
Kaveic w¢ avtidpaon oTtnv anwleia, kKai avridIaoTEAMETAI OTIC TEAETOUPYIEC TOU
nevBoug, nou nepirauBdvouv npdéeic nou opidovrar and 6iua, BPNOKEUTIKES
00NVYieS N KOIVWVIKES vopues. H aioBnon om autd ta duo unopouv va diakpiBouy
EWoIoAoyIKA LoIdlel va emiBeaicwdveTal and Tnv eunelpia nou exouue otav 1a dia-
xwpidoupe: unopouue va aicbavBouue BAYN Xwpl¢ va CULLETAOXOUUE OTIC IE-
POTEAECTIEC TOU MEVOOUC, KAl UNOPOULE VA OUUUETAOXOUUE OE IEQOTEAECTIEC
xwpPic va aioBavBouue kauia AN,

2NV Napousciaon [ou, EMNIXEINW va dpw auTh Tn OIdkpion. YnooTtnpilw o1 Ta ou-
vaioBruara BAYnc nou aioBavduacTe Ogv unopouv va diakpiBouv Téco Ee-
kdBapa and 11¢ NEAKTIKES Tou nevBouc. AviAdviac and tn Bewpia TS TEAETOUP-
viac Tou npdiuou Kougoukiavou otoxaoTr) Zouvtl) BF(nep. 310-220 n.X.), na-
pouCIGlw Eva JIAPOPETIKO NAQICIO KATavonons NS guong 1ne BAIYNG, katd 1o
0roio N NARENS KAl cwoTr TNG NEAYUATWON ANAITEl Evav TEAETOURYIKG OOLNUEVO
xwpo enitéeons. Me Bdon autr) Ty nepiypa®r), n TeEAeToupyia Tou nevlouc yive-
Tal kAT napandve and enmreAeon T BAIYNG: cuvioTd LIa TExVN UECW TNC Oroiag
n aydnn yia Tov vekod oAokAnowveTal TEAIKG ueoa and 1n dnuIoupyIKn TNG reay-
udtwon.

Mitsi Akoyunoglou (lonian University)

. | amentation shaping continuing bonds: The case study
of’ Chios Island

he ritual of lamentation (moiroloi), a deeply rooted oral tradition historically

central to Greek death rituals and performed primarily by women, is rapidly
disappearing from modern life. This paper explores the intricate function and
transformative significance of lamentation in the bereavement process, drawing
on the lived experiences and narratives of elderly lamenters of Chios Island.

Findings from in-depth interviews reveal that lamentation serves as an important
avenue for both individual and collective grief expression, facilitating catharsis and
the processing of loss. The female lamenter fulfills a unique role as a bridge
between the living and the dead, giving voice to communal sorrow. This analysis is
framed by the “continuing bonds” model of grief (Klass et al., 1996), which posits
that the bereaved maintain an ongoing emotional, symbolic, or dialogic
relationship with the deceased. The ritual of lamentation is a profound
embodiment of this bond. It allows mourners to communally externalize their pain,
sustain a connection to the deceased, and affirm the emotional reality of a
"presence in absence” and renegotiate their relationship with the dead.
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Functioning as an informal form of a self-help group, lamentation is rooted in
mutual care, solidarity, and the transmission of collective knowledge. Its decline,
driven by modernization, social isolation, and changing funerary practices, raises
significant concerns about the loss of this vital communal support system and its
impact on how contemporary society processes grief.

To poipoAdynua otn SIapopPPwaon cUVEXI(OPEVWY SECHWV:
H peAéTn nepintwong Tng Xiou

To HoipoAd), uia Babid pilwuévn neopopIK Napddoan, NoU EKTEAETAI KUPIWS
and YUVaikes Kal KATEXEI IOTOPIKA KevTpIkn Beon oTic SIaBaTrpIec TEAETES, Exel
oxedov e€apavioTel OTIC UEPEC uag. Meoa and Tn Biwuevn euneipia Kail TIC apn-
YACEIC NAIKIUEVWY LIOI0OAOYIGTOIOV TNG Xiou, auTr N HEAETN digpeuvd TNV MoAU-
MAOKN KAl UETACXNUQTIOTIKA ASIToupyia Tou oipoAoyioU oTn dlepyacia Tou nev-
Bouc. Ta eupnuaTa nou Nposkuyay and Tnv avaAuon aTouiKwy CuveVTEUEEWY
pavepwvouy o1 0 Bprvoc Aeiroupyel we Kavadl EKpOacnc TOCO TOU ATOUIKOU
600 Kal Tou cuAoyikoU nevBouc, dieukoAUvovTac Tnv ene&epyacia TNS anwAeiag.
H poipoAoyioToa dnuioupyer Lia yepupa avaueoa oTouc {wvTavous Kal TOUG Ve-
KOOUG, EKPOALOVTAC KAl EKMOOCWNWOVTAC TOV NOVO TNG KOIVOTNTAC.

To BewpnTikd nAaioio e avdiuonc Baoiletar OTO UOVTEAD TwV «CUVEXICOUEVWY
Oeouwvr» (Klass et al., 1996), nou e&etdler Tn diatripnon NS oxeong Twv rnevBou-
vIiwv —ouvaioBnuarTikri, oupBoAikn ri diaAoyikri— e Tov Bavdvra. e qutd To nAai-
Ol0, TO HOIPOASYNUA EVOUVAUVEI QUTH TNV EMIKOIVCVIQ: EMITEEMNE! TN CUAAOYIKT]
ewtepikeuon Tou ndvou, dIaTNEE TN oUVAEDN |E TOV VEKOO, EMIKUPWVEI OUVAI-
00nuaTIKG TNV «napoucia ev UECW anouciag» Kai OIEUKOAUVE! Tnv enavadia-
npAyuATEUCN TNG OXEONG WE TOV ayannuevo. Q¢ uia ATunn Pop®ri ouadac auto-
BorBsiac, To LoIPOASYNUa Exel TIC pIleC Tou oTnv auoiBaia goovTida, TNV aAin-
Aeyyun kai 1 diatrenon TS oUMMoyIKAS uvriung. H otadiaxr] Tou e§apadvion, Adyw
TOU OUYXO00VOU TPOMou wriC, TNS KOIVWVIKAC aroudvwonc Kai Twv aAlaywy oTic
TAPIKEC MPAKTIKES, EYEIDEI AVNOUXIEC YIA TNV AMWAEIQ UIAC OUCIAOTIKNC KOIVOTI-
KNG oTriEIENG Kai via TIC mBaveS emnTWosIC OTO MWS O OUYXPovoS AvBpwrnog
avriueTwniler kai eneéepydlerar To nevboc.

Maria Tsakiri (Panteio University)

I .choes of” the dead: Mourning, mediation, and the digital
rewriting of’ loss

his presentation explores how mourning is being reshaped in the digital era
through the lens of thanatechnology — the use of digital tools to mediate and
transform grief. Drawing on a comprehensive review of contemporary literature,
the author’'s doctoral dissertation on death representations in contemporary
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Athens, and ongoing postdoctoral research, it examines how digital platforms,
from social media to Al-driven grief and death bots, facilitate new forms of
grieving, memorialisation, and the preservation of deceased persons’ memory.
Contemporary examples, including Facebook’'s memorialised profiles, Project
December, and personalised Al avatars, illustrate how technology creates digital
continuities, enabling the formation of ongoing bonds with the deceased.

At the same time, these digital innovations raise pressing ethical, psychological,
and legal concerns, related to authenticity, emotional dependence, and the
absence of regulatory frameworks governing digital legacies. The presentation
highlights the necessity of anticipating technological developments and
establishing robust, thanatosensitive regulatory frameworks to ensure that the use
of digital mourning tools, including Al-driven grief and deathbots, remains
ethically and legally responsible, balancing the support of the living with respect
for the deceased.

H nxo Twv vekpwv: névOog, diapecoAdpnon,
Kal 0 enavanpodiopiopog TNG anwAsiag otnv Yn@iakn eNoxn

H napouoa eiorjynon diepeuvd Tov TEOMNO e Tov 0roio n diEpyaaia Tou neveous
avadiguopPVeTal  oTnv  Yn@iakr]  €noxri  péow TnG  Bavarorexvoloyiag
(thanatechnology) —Tn¢ xprong Yneiakwyv epyaisiwv yia 1 diauecoAdBnon kai
ToV ueTaoxnuaTioud Tou Borivou. Baoilouevn o€ uia OAOKANOWUEYN EMOKONNon
NG ouyxpovne BiBAioyoapiag, Kabwe kai atn dIdakTopIkr dIaTeIBr NS ouyyea-
PEQ yia TIC avanapaoTdoelc Tou Bavdrou otn oUyxoovn ABriva kai oTnv TREXOU-
oa LETAdIOAKTOPIKN TNG Epeuva, N gioriynon eetdler nwe Ynpiakes nAarpop-
UEC, and Ta uEoa KOIVWVIKAS OIKTUWoNG Ewc Ta Al-driven grief kai deathbots, eri-
TOEMOUY VEEC UOPPEC MEVOOUC, uvnuoveuonc Kai dIaTrienNons TNS UvAUNG Twv
Bavovrwv.

2 Uyxpova napadeiyuara, Onws 1a NEoOQA aTn UVAUN TWV VEKDWY XENOTWY OTO
Facebook, To Project December kai Ta e€arouikeuugva Al avatars, urioyoauuicouv
nwe n TexvoAoyia ONuIoUPYE! YNPIaKEG CUVEXEIEG Kal OIEUKOAUVE! TN Snuioupyia
ouvexiOuEeVWY OECUWV UE TOUC VEKPOUC. [apdAAnAa, of YNpIaKES AUTES Kaivo-
TOUIES EYElPOUY ONUAVTIKG NBIKA, YUXOAOYIKA Kal VOUIKG CNTHuATAa, onws n aube-
VTIKOTNTQ, N ouvaioBnuaTtikr €€GpTnon kai n anoucia PUBUICTIKWY nAQiciwy yia
TNV Yniakri kKAnpovouid Twv 6avoviwy.

H eioriynon tovidel Tnv avaykn yia nedBAeyn Twv Texvoloyikwy eEeAiewy Kai yia
TNV avdntuén IoxupwV, euaicBNTOMOINUEVWY WS MEOC Tov BAVATO KAVOVIOTIKWY
rnAaioiwv. ZnToduevo eival n xpron Twv Ynpiakwy epyaleiwy Borivou, cuunepi-
MauBavougvwy Twv kaBodnyouuevwy and v TN Borivwv Kai Twv deathbots, va
eivar nBIka kai vouiké unedBuvn, e§1IC0PEONWMVTAC TNV UNOCTAPIEN TwV (WVTAVWY
e Tov 0gBacud Npo¢ Toug VEKOOUC.

Jelena Marcovic (Université Grenoble Alpes)

Geetting the object of grief into view: Ambiguous emotions in
cultural loss

Cultural bereavement or migratory grief, grief at separation from one's home
country or culture, presents a distinctive problem for the griever. Unlike many
cases of grief, in which the griever is readily able to home in on the lost object
—often all too much so, as their thoughts may be consumed with it— a griever of
cultural loss may have ambiguous feelings that don't clearly land on their
intentional object. The psychological and clinical literature on grief classifies
cultural bereavement as an ambiguous loss, a loss with unclear boundaries.

Although this notion captures some aspects of cultural bereavement, the
ambiguity of grief emotions arises not only due to features of the object, but also
features of the grieving subject. | will argue that the transformation in the practical
identity of the subject alters the background against which we identify and
determine the significance of the object of grief. Because the immigrating person
is in the midst of altering and interrogating their practical identity, they lack a stable
and well-defined set of cares that would normally pinpoint the loss.

TonoBeTwvTag To AvTIKEiMEVO TNG OAIYNG oTo onTikd pag nedio:
AvTIQaATIKA cuvaicOiuaTa otnv NOAITICUIKA anwA&ia

To noAimouikd nevBog r o MPOCPUYIKOG Novog, dnAadri N anwAeia yia Tov anoxw-
IoUG TNG NATEIOAC 1} TNG KOUATOURAC, eival éva d1akpITo CrTnua yid auTtov Mou
nevBei. Xe aviBeon ue NoAMEC nepinTdoelg NevBous, KATd TIC ONoieg auTdg Moy
nevBei eival oe BEon va apOOIWVETAlI OTO QVTIKEIEVO MOU XABNKe —ouUxvad A
ota og uneeBolikd Babud, ETo1 nou auTd va LoVOnwAel T oKEYN Tou— o dvBpw-
rno¢ rnou Bicdvel To NOAITIOUIKO NEVBOC EXEl aupionUa cuvaicBruaTa, nou OgV ri-
kevTpwvovTal EEKABapa OTO QVTIKEIIEVO TNC AnWAeIag. TOOO Of YUXOAOYIKES GCO
Kal Ol KAIVIKEG €peuves ndvw oTn BAiYn kataypd@ouv 1o NoAImouikod Neveos we
aupionun anwieia, anwleia ue acagr épia. lNapdAo nou autr n Evwoia aviano-
KPIVETQI O KAMOIEC MAEUPES TOU MOATIOLIKOU NEVOOUS, N augIionuia Twv ouvai-
0BnudTwy BAIYNG npokUnTel Oxi uovo eEQITIAC TWV XAPAKTNPIOTIKWY TOU QVTIKEI-
Uevou, ard kal Twv XaPAKTNPIOTIKWY TOU NevBoUVTOC UMOKEILUEVOU.

Oa unooTtneiéw OTI 0 UETACXNUATIOUOC TNG MEAKTIKAC TAUTOTNTAC TOU UMOKEI-
uevou Tponoroiel To undfabpo oe oxéon e To onoio opioue kKai kaBopilouue
TN onoudaIdTNTA TOU QVTIKEILEVOU TNG BAIYNG. KaBw¢ To dTouo nou Exel UeTava-
oTevoel BoiokeTtal oTn dIAdIKACIA TPOMNONoINCNS KAl EASYXOU TNG TAUTATNTAC TOU,
oTepouvTal éva oTabepd kal eudIGKOITO 0UVOAO and povTIOES Nou und pusoio-
Aoyikéc auvBrikec Ba opioBeTouce Tnv anwleia.
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The recent pandemic presented a
challenge for those who lost friends
or family members but were unable
to attend their funeral.

Digital technology was used as a
substitute which allowed people to
‘get together’, pay tribute to the
deceased, share their memories and
feelings.

Terms like ‘viewneral’ or
‘econdolence’ were introduced to
describe ‘virtual funeral services’,
which, unlike the counterpart of a
real funeral, could bring people
across the globe together. In this
workshop we propose to discuss and
draw attention to the different
aspects of honoring the dead that
emerge across different intellectual
backgrounds, trace their historical
origins, but also their survival on
traditional and modern practices,
and associate them with
contemporary theories of emotion.
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Cover artwork: Evis Christou, The widow, [60x19x11] 2015



